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life's time's tool,

And time, that ukes survey of all the work',
Must have it scop.

But for FalstafF, lite is all in all: "give me life: which if I can
save, so; if not, honour comes unlooked for, and there's an
end."

Yet Hotspur's honour would K: scanned. Not only be-
cause, pursued as a stimutam to lite, it nevertheless leads
directly to death. Nor even because, leading him winking to
leap into destruction, it also carries his troops with him to their
death. But, appearing as a shining example of pure chivalric
honour, it yet shows itself contaminated with inglorious ele-
ments of srhcer selfishness. He will pluck up drowned honour
from the dap

So dm he that tloth redeem her theme miyjht wear
Without corriviii all her dignities.

Such honour rests largely on a personal pride which measures
itself by the prestige gained in die world: and such a personal
sense of pride may gratify itself with meaner possessions. Hot-
spur's honour, for instance, professes iuc'IF to be involved in
what on the face of it is a merely commcicul deal in property;
his dissatisfaction with his own share in the material loot of
rebellion, he puts forth as an issue of honour:

But in the way of bargain* mark ye me,
I'll cavil on the ninth part of a hair.

Honour on such terms is little better at IKSI than a heightened
susceptibility to affront, seeing shame where no shame is meant,
a sensitiveness to popular reputation which is not always a clear
claim on the good thoughts of die world. Sometimes it is not
better than an instinct to exact vengeance from those who
appear to impugn a reputation: "well be revenged on him** is
Hotspur's final reason for rebellion. An honour so colourable
may be only an envious contempt for others to whom the